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A.1 : IDENTIFYING THE LANGUAGE

1. Read the follo[image: image23.jpg]


wing review of Kanye West’s album, Yeezus.
2. Fill in the following chart with information from the review.
	part of speech
	example
	· or -
note if the language has a positive or negative impact

	noun phrases


	
	

	verb phrases


	
	

	adverb modifying a verb


	
	

	adverb modifying an adjective


	
	

	strong adjectives


	
	

	strong verbs


	
	

	colouful expressions (i.e. metaphor, simile, allusion


	
	


A.2 : USING THE LANGUAGE

1. Choose an album that you think is great (and has lyrics) released between 2010-2013 or choose a film that you think is great released between 2010-2013.
2. Read three reviews on the album/film. 
3. Break each review down. CREATE a chart (see below) with information from each review. 
	author:
	title: 
	source/date:

	part of speech
	example from the review
	· or -
note if the language has a positive or negative impact

	noun phrases
	
	

	verb phrases
	
	

	adverb modifying a verb
	
	

	adverb modifying an adjective
	
	

	strong adjectives
	
	

	strong verbs
	
	

	colouful expressions (i.e. metaphor, simile, allusions)
	
	


4. Write a THIRD PERSON critique of the album/film . Use the following HEADINGS.
	for ALBUM
	for FILM

	INTRODUCTION

· Write some brief background about the album and artist.  
· Write a statement that clearly articulates your opinion of the album. 
· Include at least ONE allusion
	INTRODUCTION

· Write some brief background about the album and artist.  
· Write a statement that clearly articulates your opinion of the album.
· Include at least ONE allusion

	THE MUSIC

· Statement that clearly articulates your opinion of the music. 
· Use specific examples/details and explain and why it reflects your opinion. 
· Include at least ONE metaphor 
	THE LOOK

· Statement that clearly articulates your opinion of the “look” of the film (cinematography). 
· Use specific examples/details and explain and why it reflects your opinion. 
· Include at least ONE metaphor 

	THE LYRICS

· Statement that clearly articulates your opinion of the lyrics. 
· Include specific lines from the songs and analyse what they mean and why are they powerful
· include at least on SIMILE
	THE DIALOGUE

· Statement that clearly articulates your opinion of the dialogue. 
· Include specific lines from the film and analyse what they mean and why are they powerful
· include at least on SIMILE

	THE THEMES

· Statement that clearly articulates your opinion of the theme(s) or message(s) in the album.
· Include specific examples from the album and explain how they reflect the theme(s) or message(s)
· Include at least ONE alliteration
	THE THEMES

· Statement that clearly articulates your opinion of the theme(s) or message(s) in the film
· Include specific examples from the film and explain how they reflect the theme(s) or message(s)
· Include at least ONE alliteration

	THE IMPACT

· Concluding Statement that clearly articulates your opinion of why the album will be an important album of the decade (2010-19)

	THE IMPACT

· Concluding Statement that clearly articulates your opinion of why the film will be an important film of the decade (2010-19)


4. Use the following language tools to help strengthen your critique:
· 3 new adjectives from the charts
· 3 new verbs from the charts
· 3 new adverbs from the charts
· 60% correctly constructed simple sentences
· 30% correctly constructed complex sentences
· 10% correctly constructed compound sentences 
evaluation

· knowledge and understanding    /10
· correctly identifies parts of speech and literary devices
· 2   4   6   8   10
· communication / application        /20
· correctly applies knowledge of sentence structure
· 1   2   3   4   5
· correctly applies knowledge of new vocabulary (parts of speech) and colourful language (metaphor, simile, alliteration, allusion)
· 1   2   3   4   5
· correctly organizes a critique/report using proper paragraphing
· 1   2   3   4   5
· correctly uses grammar (i.e. punctuation. capitalization, word use)
· 1   2   3   4   5
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B.1 : PLAYING WITH THE LANGUAGE

1. Review the lines from Kanye West's, Yeezus. 
2. Review the images figuratively related to Kanye West’s, Yeezus. 
3. What kind of story can be told using these images and lines?
4. Read the story, THE CUT, based on the “imagery” and “lines” from Kanye West’s, Yeezus. 
5. How were the lines from the song used in the story, The Cut?
6. Do you think the story reflects the lines and images? Explain. 
7. Cut up the images and five lines and make a "pop culture" collage. See below for example.
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B.2 : EXPERIMENTING WITH THE LANGUAGE
1. Identify at least 10 POWERFUL LINES from the songs or 10 lines of dialogue from the film.
2. Find/draw at least five figurative images related to the imagery (from the lines and/or songs; from dialogue).
3. Write your own original story. Use the following:
· lines/images to inspire a story idea
· proper use of simple, compound and complex sentences
· strong adjectives, adverbs and verbs 
· original metaphors, similes, and alliteration
· creative use/remixing of lines from the songs/film
· maximum 1000 words
4. Create an original pop-culture collage. Remix the lines from the songs/dialogue from the film, and the images into a unique media product. 
evaluation

· thinking                                /10
· able to use text to figuratively think about imagery
· 1   2   3   4   5
· able to use text to create a unique/original narrative
· 1   2   3   4   5
· communication / application        /20
· correctly applies knowledge of sentence structure
· 1   2   3   4   5
· correctly applies knowledge of new vocabulary (parts of speech) and colourful language (metaphor, simile, alliteration, allusion)
· 1   2   3   4   5
· correctly organizes a story using proper paragraphing
· 1   2   3   4   5
· correctly uses grammar (i.e. punctuation. capitalization, word use)
· 1   2   3   4   5
LINES FROM KANYE WEST’S, YEEZUS

But I ain't finished, I'm devoted. 

I just talked to Jesus. 

I am god. 

Dark and lonely now. 

I can't hold my liquor. 

Strange fruit hanging from the poplar trees / Blood on the leaves

Memories don't live like people do / They always remember you 

Close your eyes and let the word paint

Tattoos how they break the news

And came out of your body running naked down the lobby

THE CUT

by 

Horatio E. Geist

--------------------------------------

A dusky gloom weighed through the slatted window. Cutting bottles, stools and walls with dusty stripes. Peculiar shadows danced with the shifting clouds. Omniscient eyes would see a blurry realism. 

The lone patron had those eyes. Dark and lonely now. Bleary and heavy. He was old. Ancient. An archaic relic sitting like a stone statue on a metal bar stool. An extra in a mob film waiting for the window to explode and shatter leaving him slumped with a bullet in the temple. His scene cut. The last shot - blood on the leaves of an unfinished book.

He turned a page. No cut. The scene continued. Life moved. 

The bar darkened. The clouds outside, stagnant and lethargic. A door opened. And a shadowed figure moved from the corner and walked behind the bar and stood in-front of the lonely patron. 

The usual. 

“I can't hold my liquor,” whispered the Old Man. 

I know. 

He pulled a XXX bottle of whiskey from beneath the bar, slid a shot glass in-front of the man’s book and poured. A few splashes reached the pages.

“I'm sorry,” whispered the Old Man. 

The Bartender nodded and found a remote in his pocket and turned on an old TV enthroned above the bar. 

“The usual...” The old man voided into a stoned silence. 

Close your eyes, son, and let the words paint ... 

The Bartender's words ended in a mumbled quiet. 

The Bartender switched on the news and walked slowly into the shadows.

The Old Man was alone. The TV light projected on his face. His skin captured every image. Every movement. For half-blinks he became every face in history. Every age. Every pain. He didn't move. He was a still screen. 

The face of a bloated middle aged white man projected on the Old Man’s skin. An eye for an eye. A nose for a nose. A mouth for a mouth. For a moment the Old Man became the projection, the body, and the voice of Bloated Man.

“I ain't finished, I'm devoted. I just spoke to Jesus. Lord, they always remember you,” preached the Bloated Man. 

The face and voice cut. A new face, the same Old Man. A young girl. 12 or 13. A smiling school photo. Her lips didn't move over his. She was silent. Her story came from a sobbing mother. 

“Memories don't live like people do...” The mothers voice broke in painful sobs. 

The Old Man trembled. The Bartender reappeared and placed a black case on top of the open book.

The usual. 

The old man unbuttoned his shirt and took it off. Slid out of his outsized pants and dropped his ratty boxers, covering his bare feet. Completely defrocked, he reached for the black case, unzipped it and pulled out a needle and raised both arms to shoulder level. He looked like a dying tree. Ash skin. Wrinkly bark. 

The Bartender appeared behind him with a thick elastic band, wrapping it tightly around the Old Man’s left bicep. He reached for the needle, examined it, tested it and gently turned the Old Man’s palm and forearm towards the ceiling. 

The Bartender probed the arm, tapped twice and stuck the needle into a vein. The Old Man’s body froze, yet his skin came alive. Faces and words, objects and ideas surfaced in black ink. His skin held the depths of history and all its pains, sins and tragedies, tattooed in a frail soul. 

“Come out of your body, running naked. These are my sins now.” The Old Man sighed. 

The TV spoke. Different channel, same bite. 

“I ain't finished, I'm devoted. I just spoke to Jesus. Lord, they always remember you.” 

Silence. And then...

The Bartender’s voice echoed in the shadows. It was everywhere. In the dust. In the corner grime. In the veins of the wood. But he was nowhere. 

They have forgotten you. The tone, wrenched agonized and weary. 

And from the veins, the grime and the dust the Bartender rose. 

He reached into the shadows and his hand returned as a platinum gun. 

Aiming. 

The skull of the old man in its sight. 

Son, The bartender whispered, I am god. And I'm tired of remembering. 

The world silenced. Then cut. 
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with  language





REVIEW : Kanye West, Yeezus (Roc-A-Fella/Def Jam)





Kanye West’s sixth studio album, Yeezus, is the latest affront from an artist who keeps inventing ways to tick people off.





At first listen, it is hostile, abrasive (both sonically and lyrically) and intentionally off-putting, as if to test the loyalty of even his most ardent fans. But, as usual, that’s only the beginning of West’s new detour.





West is used to being written off by many as a shallow, petulant, needy, self-serving braggart; a talented artist who can’t resist chaotically impaling himself on his own ego. But even as he barges in full-on full of himself in Yeezus, West demonstrates that he has a lot more on his mind than just self-aggrandizement or self-immolation.





Yeezus consolidates the worlds of ’80s Chicago acid-house and 2013 Chicago drill music (the sound of Chief Keef and King Louie, both of whom have prominent cameos), ’90s industrial, and the avant-rap of Saul Williams, Death Grips and Odd Future.





Much of it sounds harsh and brutally minimal. It is ruthlessly edited, with rhythms and rhymes that hit like anvils, a perfect soundtrack for dropping bombs, invading homes or bum-rushing an awards show. There are sudden digressions and twists within the oppression. Tucked inside lurk hooks and melodies that sink in over time.





Drill further down, and West sounds more complicated than ever, an artist willing to throw


himself off the ledge not just to get a reaction, but to open up a conversation about everything that matters to him.





from the Toronto Star Tuesday June 18, 2013; originally published in the Chicago Tribune
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